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Y Bac Gbina ouens y Kapbepa B pex . Kax Bl You had a highly successful career in advertising. How did you come
nonanw B Mup uekyccrea? to be in the art world?

Weckyccmeo Gbu10 moen nepson moboBsLI0, TaK KaK rnocne OKOHYaHua A\ s my first love, as after le
LWKOMB! A OTNPABNCH YHUTECS HA AEKOPATVBHO-NPUKNAAHOE UCKYCCTBO At ts at t
s «Ecole nationale supérieure des Arts Décoratifs» 8 Huuue. B koHue
NATUNETHErO W3y4eHWR BCeX (DOPM WCKYCCTBA, A PEWMN MOAATECH
B pPeKnamy W MapKeTUHr W, B WTOTe, 5 CO34AN Moe COBCTBEHHOe
areqTCTs0. 5 Boln ASNCTBUTENLHO O4APOBaH TBOPRYECKVM BIVSHMEM
370N NpodEcCHM, U A 3aHMManNcs 3Tum genom go 2002 roga. S e e
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How would you describe your technique to someone discovering your

Kax Gbl Bbl ONMCANM BaLUy TEXHUKY ANA TOTO KTO BUWAMT Bawwy paboty B -k for the first time?

nepBbii pas?

Tsokeno B ABYX CNosax Ommcate MoK TexHuky. S He dotorpad n
He xynoxHuk. @paHiyssi npunymany cnoso «plasticien», koTopoe,
5 CUATal0, He O4eHb XOPOLIO MepesoawTCR Ha Apyron ssbiK. OHo
ONUCHIBAET XyAOXKHWKA, KOTOPLIM CTaBuT CMBICH €ro pabotel Ha
Nepsbif MNaH v MCNONb3YET PasNuuHbIe CPEACTBA, MeToAb! 1 (hopMb! ST U
ANS XYAOKECTBEHHOrO BbipaxeHus. Mos paboTa B pekname Hayuuna (O @xpress it. My
MEHRA HOBbIM TEXHONOMAM K BOSMOXHOCTAM ANA BOCNPON3BEaeHUA ling of new technologies and the possibilit
Ha HOBLIX HOCHTENSX, K NPUMEPY, NeYaTs Ha NPo3paqHoM opreTexne, ew supports, such as printing on trar
KaK B Moei cepuy pabor «Vénus/désastres». Kpome TOro, Heratuab!
ycTynunv L poBoi neYaty, KoTopas nossonsieT mHe obpabatmsars,
KaK Xy[0XHUKY, N305PXEHAS HA KOMNLIOTEDE WM AAXe NPUayMaTs
usobpaxeHe 1 BocnpoussecTu ero. Celtyac MOXHO WCNONL3OBaTL
nobon cnocob neva, B Tom Lucne He Bymare ranoresvaa cepebpa,
KaK 8 Knaccuueckui choro-neyaru (cepun «Mythyfication»). Mekycereo
1 HayKa co3fany HOBYIO KYNTYPY W, BO3MOXHO, 3TO HeoOpatumbiv
NPOUECCT ANA HALLEro OBLIECTBA: HALLE OTHOLUEHWE K ABMCTBUTENEHOCTY
MBMEHWNOCE W Mbl CTANKMBAEMCS C ADYTVMIA CrOCOGami BOCNDUSATUA
sewleir. Ecnn peansHOCTL KaXKeTCsl WNKI0PHOW, WIUHO3WMA TaKkxe
MOXET HaNOMWHATE PeaTEHOCTE, WMEeHHO 3T7d HeOAHO3IHAYHOCTL U
VHTEPECYET MeHs B6oMbLLe BCero

Madone barrée, cepits «La Canception: wanaHme 6 + 2 wr
jone 4

54 / www luxe-immo.com www.luxe-immo.com / 556




Kakue Gbumi 3Tanbi B BALEM HCKYCCTBE, W KaKWe NPEMETHI MHTEPeCyoT
Bac Gonbuwe seero?

CHavana, Moeil UeHTpansHoW Temoi Gbina dwrypa Xpwera, He 8
PeNVIMOSHOM CMBICNIE, A CKOpee B NOMVTWHECKOM WM COLMANLHOM
cmoicne. Metn Gonblue BCErD VHTEPECOBANW BOMPOCH!  YrHETeHus,
KOTOPbIE OH NEp! Ha npg BCen pid. 5l NbITancs caenats
n306pakeHre XpucTa MeHee PENUrosHbIM, Nepemewias ero 8 Hawy
NOBCEAHEBHYI0 H¥M3Hb, Kak 1 B cepuy «Qui novi Mr JC ?» u «Mythifica-
tion». Moaxke, A NPOACAXMUN 3TO HAYMHAHVE CO CPEACTBAMM MACcCOBOW
vH(POPMALIAW, SHAMEHUTOCTAMI W MOJOW, SacTaBNAR WX NPUHAMATL
NPOTHBONONONHEIE NYT: 7 XOTEN MOKA3aTh YTO SHAMEHWTOCTE - HenoBex,
COGTOSILMIA KaK W Mbl G BaMU1 U3 NNOTH 1 KPOBW, NOSTOMY OHM He NPOCTO
CAMBONBI W Maeans! (cepma «ukoHbl ycTanu» Fashi/c/on). 8 caenan Takue
e paboThbl 1 0 U3BECTHBLIX BPEeHAAX, KOTOPLIE CTANK CHMBONAMY CHACTBS
v ycnexa (cepus «Business must go onw).

Bbl BROXHOBNSETECH TEKYWHMM COBbITMAMM, KOrpa TBOpWTE Bawm
paboTbl. Baxno /i Ans Bac, AOHECTH KAKOE TO NOCNAHKE C KAX/bIM U3
BALLMX NPOU3BEAEHUNH?
He coscem nocnawve, A NbLITAXOCL CO3RATL 3anMMCK Haleld MCTOPWM,
Hawero obliecTsa, POE Mbi T r W 1 YHASTOXMNM.
Korpa paboTa NOKassIBaET HaM HAC 1 Hall MWD, TO Y HAC CPasy BOZHUKAOT
BONPOCH!, GECNOKOWCTBO ¥ MHOMAA 3aCTARNAET HAC YNbIGATLCH: PUCK
ANA XYAOXKHWKA 3TO PaBHOAyWwWe 3puTenei. TOYHO Tak Xe B Moed
Gonslwoit pabore «Retable Palestine» s nokassizan TaiHas Beveps mexay
PA3NEMTENLHON CTEHON B MaNECTVHE U YHUMTOXEHHBIMI NANECTUHCKUMMA
cor . PaBBMHAMK,  BOOPYXEHHbIMW
MyCynbMaHamy, paHeHbivi 1 T. . MHe Hpasvres uvtara lonapa, rae oH
rOBODUT, 4TO HEOCTATOMHO CAENATL MONUTUMECKMIA (DUNbM, HYKHO, YTO
Gbl «DUNLMBI GbIN CHAT NONMTVHECKM», NCTOMY NTO PeXUCCep ACTIKEH
OCTaBs/TL 3pUTenio ceoboay Ha CBOIO COBCTBEHHYIO UHTEPNPETAUMIO WKk
YyBCTBA.

Moxem nu Mbl BEPHYTLCA K Baweit nocneawei cepun «Business Must
Go On»?

3Gra cepun ABMAETCA NPEKPACHLM NPHUMEPOM TOrO, YTO A TONBKO YTO
Bam pacckasan. Hosoctv no OT Ham A AeHb 1306y

FOPOAOS, PASPyWEHHbIX BOWHOW WM BOCCTAHUAMW. STO AOXOAMT A0
TaKol CTeneHW YTO 3TN BWAEO W dhoTorpadim KaXKyTCR Ham ceiuac
«HOpMansHeiMW». KOrfa R MyTellecTsoBan 3a rpaHuued, s sametin

What have been the milestones in your art, and what is your favourite
subject?

At first, my central theme was the Christ figure, not in a religious
sense but rather a political or societal sense. Ultimately it is the
questioning of oppression that he has represented throughout his-
tory that interested me. | tried to de-consecrate the image of Christ
by transposing it into our dalily lives, like in the series Qui novi Mr
JC ? (What's new Mr JC?) and Mythification. Later, | extended this
proposition to the media, celebrity and fashion worlds by making
them take the opposite path: why is it that a human being of flesh
and blood, in becoming a celebrity, tips over into being an icon or
idol, evoking quasi-mystic feelings (the “icons are tired" Fashi/c/on
series); or even brands which become symbols of happiness and
success (Business must go on series).

Your works are inspired by current events. Is it important for you to
get a message across in each of your pieces?

Not a message exactly, rather | am trying to make a record of our
history, of our society in which we have invented, transformed
and destroyed. When a piece confronts us with ourselves and our
world, it is there for us to question, to make us aware, to disturb us
or even make us smile; because the risk is always indifference and
the common place.

Similarly in the large Retable Palestine [Palestine altar piece] | trans-
pose the Last Supper between the separation wall in Palestine and
a destroyed Palestinian home, filling it with soldiers, rabbis, armed
Muslims, the wounded, etc.

| love the quote by Godard where he says it’s not enough to make
political films as “films must also be made politically”, because you
should leave the viewer free to their own interpretation or feelings.

Can we go back to your last series Business Must Go 0n?

This series is a perfect example of what | just said. The news
confronts us all the time with images of towns destroyed by war or
rebellion, to the extent that it anaesthetizes thought and makes the
images seem almost *normal”.

Fashi/c/on, plexi-ciasec, 30x 40 o wnw €0 x 80 Cu, & G100 Repesm w0 pave, naaamme 12

plaxiciasec on cband, 32 x 42 crm or 62 x 82 cm, adition of 12 + ea 0 Mayat 2012
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Nike, cepun ~Business must go on«, crpyiment Murmest K3 + na Gymare Fine art Hahn Ultrasmooth (305rp.), 130 x 90 o, sagasme 6 + 2 wir
senie = Business must go on », inkist Pigment K3+ Epscn on Fine art Hahn Ultrasmooth paper 305g, 130x . edition of 6 +2 ea © Hayat 2012
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Louis Vuitton, napun-Basmsss must go onw, CTPystHent MirmesT K3 + na Gymare Fine art Hahn Ultzasmooth (305rp.), 130 x 90 o, n:,aameﬁ—zun'
sene » Business must go on =, inkfer Pigment K3+ Epson on Fine art Hahn Ultrasmooth paper 3059, 130 x 50 cm, edition of 6 + 2 ea © Hayat 2012

www.luxe-immo.com / 57



Parfum de guere, i OO

seanecylume GpeHas Nike, McDonald's, Applen T.4.. 8Tvbpenasi 3ascesani
MUD, OHW Kak GyATO NpoBeny «CaHvTapHyio» oGpaBoTKy B rOPOACKMX
UeHTPAxX BO BCEM MUpe, cTupas BONbUWYIo HacTb OCOGEHHOCTeN 3Tux
TOPOA0B. 3TH TPAHCHALMOHANEHbIE KOPNOPALIN KDKYTCH HEPYLIMMBIMYA.
ST0 QOXOAUT A0 KPAHOCTeN, faXe B TeX MecTax, rae eclb Pesomouvi,
3TV GpetAy BCE PABHO PEKNAMUPYIOTCS. [ MeHs rnobaniaalmn ceroars
CTana B KakoMm TO POAE BOWHOW, B KOTOPOR EAUHCTEEHHbIE NobesuTend
3TO rOCMOACTBO U AeHbr. 3Ta CepUa ABNAETCH NPOTHBONOCTABNEHWEM
Yepea obpas ITMX 3ABOEBLIBAIOWMX BCE BOKPYT TPAHCHAUMOHANLHIX
KOPMOPaUni 1 MHTEHCUBHLIX Y2KACOB, KaTacTPOg 1 HENoBEHECKNX XKepTa.
WckyccTBO He BOMKHO NOANERMBATL NPUHUHY.

Moxere nu Bbl pacckasars Ham 0 CBomX GyayLumx npoexrax?

KpoMe paaniiHsiX rpynmosbixX BLICTABOK, MOA CNERYIOWAn NepcoHanbHas
BbicTaska Gyner 8 JKeqese B mapTe 2013 rona. Ho MoW rnasHei NpoexT
NOCEATHTE GoNbile BpemeH NCCNERoBaHVAM 1 CO3NaTE HOBYIO patoTy. A
MHOMO BLICTABNANCA 33 3TV NOCNeAHUe Tpu rofad, 0coGeHHo 3a pyGexoMm
(Kenw, Betia, Bpioccens, Kyseir, Beneuw...), ¥ 970 3aHMMaeT overs
MHOMO 3HepPruA.

Kakum Bbi BupuTe ceba B Gyayuiem?

Moe Gynyuiee 310 HacTosuwee. JTioBOM ONbIT NOMOraET MHE PasBUBATECH,
HO TaK e MEHATLCA, TaK KaK HaCTORAeE UCKYCCTBO OCTaETCA Gecnnarbiv
¥ OTKPLTLIM. Tax ke Cyabba 4acTo noAGPackiBaeT MHE XOpOowWWe KapTbl.

NPEACTOALUME BLICTABKW
C 15 mapra no 30 anpens 2013 ropa - «Galerie Mines d'Art» / Carouge, Xenesa,
Leefapwn. C 7 no 10 Mapr 2013 - LILLE ART FAIR 2013, Sk, @pauys

W36PAHHbIE NEPCOHANBHBIE BEICTABKM

2012 - Business must go on, Lientp uexycerea «La Menuisenes, Himua
2011 - Fanepen «Roger Castang~, Mepnsan

2011 - Mythification, ranepen «Ralph Schriever», Kenot

W3BPAHHBIE MPYMMOBbLIE BLICTABKW

2012 - Photo-Révélations, Manepen «208~, Mapwx

2012 - Vibrations totémiques, Chateau Royal de Colfioure, Mepiesit

2011 - Zwischen Tlr und Angel, Myaesh 3unyna Ppedna, Bena

Ha hpanLyEcxoR prEwepe patoTul xyRomeund i XasT MaxHO yBGET: 8 rane-peax
«Galeria Arsta~ 8 Kannau, ~Galerie du Forum Kami dorano w ~Galeria Artseller- 8 Cex-
TMome-po-Barc.
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Can you tell us about your future projects?
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How do you see yourself in the future?
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